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: En couverture

ROBERT BERNIER

Gérard Danseroau, Espaca Natws |,
petmicpas e,
Gerard Dansereau, Lokaau s Fiemps, ¥ 76 X 38 cm

Depuis la fin des années 1980, la peinture techrique e, 51 8 61w |

de Gérard Dansereau a conquis pius d'une
paire d'yeux... Son parcours est eloquent,
et, comme tous les parcours, la trajectoire
n'a pas emprunté [a ligne droite... Comme
I'évolution de I"'humanité, son chemin
ressemble plutdt a un zigzag. Ainsi, le

célébre Kat-Mandou, gul a fait la celebrite
de Dansereau, a au fil des ans invite
plusieurs bétes a venir peupler I'univers
pictural de I'artiste. Si bien que celui-cis’est
laissé prendre au jeu, car, il faut bien le dire,
c'était effectivernent bien amusant.

ais 1"arrisce a converger vers un Bngage qui me

ressenti dans  convenait. En fair, il s"esc produir
les  derniers upe fusion entre les dernitecs an-
NS une e nées de ma producrion et celles de
sistible enwvie mees débums Je som revena & des
dexplorer de choses fondamencales, et 2 un
noavelles avenues, « Je ne voulals plaisic évident de peindre. =
aller aillenrs, faire les choses (Cest oo que présenmera llamste
antrement, Mais je nesavaspas dans o printemps 3 la Galerie Michel-

quelle direction aller, ¢ encoce
moins contment v aller, [Tl cssavé
plusicars choses — j'aime expen-
menter —, Miaks [em ne mee Satasdhnl-
sait vraiment. Puis, comme il apmve
souvent, les choses se sont plactes
sAnE que jo m'en rende compre. Un
benu matin, CGUL 4 COMMENCE A

Ange, dans le Vicux-Mongréal. «Je
me L pas enonre si moute 'exp-
sition ne sera composée que de
nouvelles pitces; rouc va dependre
de Pinspiranion. Je veus prendre
mon temps. faire ks choses comame
1"ai be goir de les fire. Je me sens
libre, beancoup plus libre | = =
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Je dirais que pe suis demeurd mor-me m-
p'._-a.;.ri._i maon approche. e guid retonme i une certaine demsing
de la matiere. de la coulewr ef du tratement. Par exemple, 1'a
wurs privilégié des sujets simples, et cela pour me gardes

route b libereé voulue dans la manigre dont je vais les travcer.
U bon sujet est un sujet Aexible susceprible de mi'ouvrir des
portes, Ma vision du sujer est avant tout graphigue, ot ensuite
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Gérard Dansaneau,

o 24 avrll aw 8 mai 2005
& Lo Galovile Micholdnge,
430, rue Bonsscours
Montréal OC HIY 304
514.875. 8281

waw. michal-aage, net
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quence de me mener plus loin. En
premier licw, oo qui m'a fascind,
e'est le contraste, SUFpoOL les
possibilités de contrastes que me
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pechnique. Je colle ici er 13 des
petits chiffres qui donnent 'im-
pression de plans, de modes dem-
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- sont de faux plans, de faux modes
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je m'amusais a donner Nimpression que je cache sous |z
|“'r':“|‘-"| I_l_' SCCrET l,l-c' In I'l.'ll'.‘.l.ll C5 il |.I IManiEre |.| (1]4] _||~|l.'
i il FIEs |.||| EAUE TAnE |.|II'II\.'I|'\-.I|I' Il.ll\.lll-il'-l' guag

|.||-|;I: (== B ] eht
€ M avals pas Ve A -.||-;!.'|r|. Ji= M Swis &n effer .LFI-.'.r-.,Ii que
UTHE PISEE = €
souvent 1k en rrouvent une, Alors, complicied aidant, je s

' -} . Ay
!I."‘\- EETE YOIenD Ces -_':||_||'-\. ©F g Is cherchent

L] q.l.:' efte ;,||||1|_'||'\-i-\.:|'|.\_ (3 | m A

'|'\-|'||-|. CiEMECE
les gens wers datf
un peu COommie 51 e redi@esis nn roaman ‘|'|l||-'-\.'|. = a1 ‘.TI-I
noas donne envie de voir ces nouve les ceuvres, Y ast il autre
[l v a un projet de doe

154

[E5 PSTES, taawbiE -|'-:-|1III_"H... [ar T ransses,

.,'|'_||5.|_' |'i:||_|-' vious A |honeon

EENEAIrS SUr mon tray ail, mais cos propets I wone PHEATICHS L
i aboutir. Mempeche que jlenvisage la chose aved benscoup
denrhousiasme. = @



A T D TR OV L B L Sy ] W pay T e L pt RO EUR PIEann




GERARD
DANSEREAU

Beast or not to Beast

HUOBERK

ince the beginning of the 1980k, Ceérard Dansereau s

art has canght the eve of many an art haver. His

journey is eloguent, and like all journeys, his

trajectory has been all but linear... Similar 1o

humaniys evalstion, ks p::rh 15 mone akin bo a
zigeag. As such, throughout the course of his career the famous
Kar-Mandou, whe is in grear part responsible for Dansercau’s
neworiery. has invited many creatures (o come and populate the
pictorial universe of this artsz, 5o successhsl was this endeavour
that the arrist was in fact swept away by this lirtle game as, and
it s worth mentoning, 1t Wwis quite AMusing. In recent months,
the artist has felt an overwhelming and irresistible desire to
explore new avenues. “1 wanted to go elsewhere, do things
differently, but [ didn't
b w hich direcrssn
e take or even how
g get chere. 1 tricd
many things = 1 love to
experiment — bhut
nothing was really
fulfillingg me. And then
a5 i often
the case, things jusr el
into place, One fine
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rowards o language
that weas fiming for my
arristic approach. In
fact, there seems to
have been a fasion
heetween what 1 was
|1|'-c:-|,|||-\'||'|.: Al El'i'k.'
begmning of my cances
and what | have been
painting mone recently.
[ rerurned o basics
an, u]la'l'l-'ilt":--. b
taking immense ples-
SUTE I pAmtng”.

It is this producrion that the armst will be presenting in the
spring at the Galerie Michel-Ange in Obd Montreal. ®1 am not
yet certain if the entire exhibition will be composed of new ma-
terial; it all depends on my inspiration. 1 want to take my time
amd do things my way. | feel free, much frece than | have in
v r~.!'

“What would you be able to tell us about this new period
in vour artistic production?” “First off, I need to specify that
| am mor cagting all tes with my aristic pase. 1 have always
worked by following a certain path, my own path. This is not

- e
Gérard Dansaraad, Soad mmrﬁ-x-rrulﬂf';d'm

a clean break. | would say that [ have remained myselt, but that
[ have made my approach more complex, more intricare. | have
repurned o a density in my materials, m oy colowrs, and in my
rreatment of these elements, For example, | have always
chogen simple subjects in order 1o be able mo manipulate them
mare freely. A good subject is one thar is not only Aexible buar
also opens the door 1o new ideas and interpretations. My
wisiom of a .‘\.l.1|.'|ii."':.'r L& Hr-u:l:.- _ul’.'l['lhll.‘ and 5-|.'I.'I|!'I|.|'|:. |'l|-..'|'H-IiI. L In this
series. | have returned to collages, graffit and also black back
grounds. Its funny, | used o work on black backgrounds bur
novw it is as if | see something new in this rechmique, sewmiething
that allows me 1o move forward. Above all, whar fascinares me
is the conrrast, and mosthy all the possible contrasts that black
hackgrounds permir. These black backerounds imposed them-
selves onto my painting quire naturally and have allonwed my
wark areas to become very fertile grounds for my imaginanon.
In a certain way, this has bridged the gap between by current
and previous productions, as [ have abways felt a close kinship
with children, In this way 1 kave a lot of fun with my work, in
haw | treat my materials and in how 1 play wirh the different
colours and rones im my painmings. Other esements irom my past
have dlso resurkiced, such as numbers, which are a reference
o mv studies in technical design. | scarrer numbers here and
there, giving oy viewers
the impression that my
works are similar ©o
plans or blueprints. In
fact, all this is kalse. 1
cRjoy giving the imipres-
sion that beneath che
lavers of paint 1 am

hiding the secrers o
painting, like an undis-
closed code. Al of this
confers a quite playhul
dimension fo my paint
ings, one that | had no
yel discovered. In ka<t,
I have noticed that peo-
ple often see these
coschess and then seek our
a specific interpresation
= .'lﬂl:l-'lll-l-':- afven And it
Consequently, 1 have
b amae IR LA
of this aspect of my art,
and 1 entertain myself
| by leading my viewers

down certain paths,
niimﬂ:muﬁlhmﬁgﬂhnwm“.mfnﬁm
us want to sec yous new paintings. What is up next for you 7
“There is a documentary being produced on my work, but this

project may take quite some time 0 be completed. 1am nev-

ertheless awaiting it with much enthusiasm™. A
Gérard Dansersau, Aprl 24 to May 8

at Galerle Michel-Ange, 430, e
Maontréal GC H2Y 3C4 - S14.875.8281
www.michel-ange.net
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